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Report on the plays performed as part of the Tewkesbury festival. 
 
With the sweeping arches of the imposing west front of Tewkesbury Abbey as their 
background, the three plays presented by the company of players from Oxford Uni-
versity during this Abbey Festival week have been a source of inspiration and delight 
to the many who have availed themselves of the opportunity and privilege of wit-
nessing them, 
Their poetic pre-eminence and dramatic force and beauty have been presented 
with a degree of artistic consciousness that has engendered those strong or serious 
emotions which are alone capable of exercising upon us the influence which elevates the 
mind to the greater and higher things of life. 
Tewkesbury has indeed been fortunate in securing the generous services of 'Mr. Nevill 
Coghill and the group of Oxford Players to present the plays during its Festival fo r  they 
have had a great appeal and attracted much appreciative attention from people both 
far and near. 
Plays were performed in Tewkesbury Abbey in the reign of Queen Elizabeth, and 
at Whitsuntide i n  the year 1600 the churchwardens "adventured upon themselves 
to present three plays in order to raise money for the repairs necessitated by the fall of 
the tall spire which surmounted the tower on Easter Day, 1599 
The plays which have been staged this Week are “Everyman” the finest dramatic 
poem of the later Middle Ages; "Noah's Flood," a scene from the Chester Cycle of 
Miracle Plays; and "Samson Agonistes," Milton's sublime drama. 
"Everyman" since its revival in 1902, has often been performed, but familiarity with it 
has led to a greater appreciation of the grace and beauty of what is described in the 
title as "a treatise of how the hye fader of hevan sendeth deth to somon every 
creature to come and gyve a counte of theyr lives in this worlde."  
The most inspiring moment of this great fifteenth century morality play, as directed 
by Mr. Nevill Coghill was at the end, when the doors of the Abbey opened and Every-
man went within. The trumpets sounded for him as he “passed over” and the voices 
of the choir were heard, representing the Angelic Host welcoming him. 
One of the most striking and inspiring features of the presentation, too, was the 
appearance of God who, seen only a gilded mask in a flood of light, u t te red  his 
summons to Everyman from the parapet high above the west front. 
The figure of death, robed in a ghostly, shimmering green, was a most 
effective representation. The costumes were all designed by the producer. 
Principal characters, in order of their appearance, were: Messenger, Robert Martin; 
God, Douglas Brown; the Archangel Gabriel, Winnie Power; the Archangel Michael, 
Penelope Gough; the Archangel Uriel, Madge Coltrell; Death, John Daunt; Everyman, 
John Milnes; Fellowship, Robin Mathewson; Kin, Victor Knowland; Cousin, Barbara 
Church; Goods, Robert Noble; Good Dead, David Huelin; Knowledge, Katherine 
Coghill; Confession, T. D. Tosswill; Beauty, John Witty; Strength, Patrick Brendon; 
Discretion, J. H. Vinden; Five-wits, Michael Serpell. 
While the underlying theme of "Noah's Flood" is one of deep spiritual reverence 
its passages of robust humour of the Middle Ages, touched the springs of 
laughter, particularly when Mrs. Noah refuses to enter the Ark without her 
Gossips. 
In a note in the programme the producer stated; “The play opens with a speech 
by God declaring His intention to destroy the world because of its wickedness. In 
order to make this wickedness dramatically real to a modern audience I have 
used a dumb show, following an ancient tradition of English drama. In this dumb 
show I have attempted to present contemporary rather than ante-deluvian 
enormities, for the latter would not so vividly justify God’s vengeance.” 



In order to achieve this Mr Coghill devised a prologue in which the chief figure 
was a composite person called “The Marquis of Pressgang, Earl Big-Business, 
Viscount Munitions, Baron Chain-Store.” The Seven Deadly sins also appeared in 
modern form and costume. 
The cast includes several Tewkesbury amateur players, and the principal 
characters in order of appearance were: God, Douglas Brown: Archangels, 
Winnie Power, Penelope Gough, Madge Cottrell, Sylvia Burnett; Noah, Joseph 
Adamson; Mrs Noah, Richard Buckle; Shem, J. T. Knoyle; Mrs. Shem, Daisy Bell; 
Ham, R. O. Richards; Japhet, Frank Beecroft; Mrs. Japhet, Trixie Danks; Lord 
Pressgang (etc.) Frank Dank an abandoned woman, Mary Day-Lewis a murderous 
man Michael Serpell; Mrs. Gossip, Violet Seeley. 
Described by one well known critic as “a dramatic rarity” Milton’s “Samson 
Agonistes" was presented by the Festival Company for the first time during the 
week on Tuesday evening. 
A note by the producer in the programme states that the play has not been 
produced above half a dozen times, partly because Milton’s preface states that he 
did not design it for stage performance. He would doubtless have regarded the 
Restoration Stage as too degraded for so austere, so grand a theme. 
Like that of  "Paradise Regained" the theme of “Samson Agonistes” is that man is 
redeemed or regenerated by the use of his will to resist temptation. 
Samson is seen blind and chained, a prisoner in Gaza, and one hears the slow 
unfolding of the story of his betrayal by his wife, Delilah. 
As Mr. Coghill says, it is impossible to witness the play without entering into a 
poetic excitement that is sustained at an increasing intensity. 
The predominant figure is, of course, Samson and in this part Mr. John Welntiel 
showed a true appreciation of the majestic beauty of Milton’s verse. 
Other principal parts were taken by the following: Manoa, the father of Samson, 
Joseph Andamson: Delilah, Katherine Coghill; Messenger, John Witly. 
 


