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DIGITALIZED MEMORIES – OPEN OPPORTUNITIES FOR RESEARCH 

 

  How can something unreachable be preserved, something that cannot be put and 

sealed in a box? How can a memory be digitalized? How, if that memory is purely personal, and 

yet so familiar to all of those who saw it? A number of questions without answers, and they offer 

only thoughts, but never a final choice. That is how my research story started, with an attempt to 

save a theatre play, by digitalizing it and providing open opportunities for further research. 

Theatrologists and theatre lovers are always faced with this challenge. The theatre, that short-

lived artistic act, that lives only and exclusively while we are watching it, cannot be conserved in 

the same way as any other artistic product. Nevertheless, the need for that exists, the need to 

preserve a memory for the future, an instant of the duration of a complex and complete work. 

  Long-known and commonplace is the claim that the theatre is a place of memory. 

Theatre plays are restricted to a few hours of performance, and that simply verifies this 

conclusion. Unlike other arts that are based on their durability and consistency, the theatre play 

lasts only in the moment of performance. Unlike the theatre, other arts are being stored and 

conserved in the same form in which they were created. Maybe that very briefness gives the 

magic impression to the theatre to be watched until the end, to stay in our emotional memory. 

Yet, all of us theatre lovers want to preserve that short moment. So thanks to the benefits of some 

media, this is done repeatedly. Photographs are taken, reviews are written, with the advance of 

the recording and video, and the DVD today; plays are recorded, all with one goal to be 

remembered. Again, whichever way we choose from those classical ones – museum 



reconstructions of certain plays, and through the contemporary digital conservations of plays, the 

impression remains that the theatre is fleeting, and it is left to us, its lovers, to preserve it. What 

can a theatre preserve on the whole or how can that same theatre thing be preserved? This dual 

formula only helps to develop the initial impulse of my research. On the one hand, the theatre in 

itself is a place of memory. It preserves: “Dramatic stories, gestures, events, personal and 

collective experiences, an atmosphere, intimate feelings, the way they are delivered…?” 

(Лужина, 2013: 8) On the other hand, the theatre is being preserved by all of its witnesses and 

those succeeded by those witnesses, through personal testimonies (spoken and/or written), 

through recorded plays, through interviews, reviews, specialized texts. The theatre is a very 

interesting place for addressing the memory. The present time has a special relationship with the 

new technologies (Internet, big computer servers, HD recording technique and presentation, 

etc.), which only helps the theatre easily, with fewer obstacles in the basic communication 

channel, to leave a mark, to be remembered, to be preserved… Digitalized memories, those that 

remain encoded in the modern technology, although relying on the basic computer matrix 

defined only by two digits, 0 and 1, create opportunities for completely new worlds of 

preservation, worlds that manage to preserve all that is a fact, data, a unique print. Unfortunately, 

of fortunately, the emotion can not yet be conserved and digitalized, but can only be conveyed. 

That piece of the puzzle is left to the theatrologist, to the researcher, to the witness, to the 

scientist. However, the existence of an opportunity to preserve the theatre experience in one 

place is an appealing idea for consideration. 

  Guided by the idea that the Macedonian theatre practice should be preserved, and 

yet explored further, and presented, the team at the Institute of Theatre Studies at the Faculty of 

Dramatic Arts - Skopje, sets off with an idea to create a theatre database. The base, for the 



conditions then, was a pioneering endeavour, because it was based on contemporary, current 

trends in the preservation and conservation of cultural heritage at that time. 

 

The idea of the Macedonian theatrologists is neither first nor unique. The idea to  

build a digital base connected to a theatre resource exists worldwide. In particular, with the 

advance of the Internet, activities of all of the institutes and independent groups that work to 

preserve the theatre can be followed. From the most universal databases, like the world digital 

base/The World Digital Library (WDL) which brings all the relevant materials connected to the 

cultural heritage to the Internet and does it in different ways and different formats (see more on 

http://www.wdl.org/en/about/), up to the specific theatre databases, like the one of the group of 

volunteers, which should be adequate to the largest film base imdb.com, and it is called the 

Internet Theatre Database (http://www.theatredatabase.com), or the Broadway Database 

(http://www.ibdb.com). Each of these bases works on established principles, which human 

sciences take over from the experiences with the new computer and Internet technology. Using 

this experience, but seeking to position Macedonia on the world map of theatre studies, the 

Macedonian team creates its own map which aims to keep its own native theatrical heritage. 

Digitalization of theatre resources (primary and secondary), as well as  

digitalization of theatre plays is made in order to protect the theatre from the briefness, but also 

to open new possibilities for research. Because the modern technology allows it, digitalization 

directly affects the development and redefining of art. With a possibility to leave an imprint of a 

play and that imprint to be the same as the original (of course, bearing in mind the transfer from 

one medium to another), a number of interesting options for research are opened. With that aim, 

the team at my Institute sets off with an idea to create a theatre database and to supply it daily. It 



exists as a part of a digital system at the Faculty of Dramatic Arts – Skopje, and one of its parts is 

customized for Internet publication, on the site www.mactheatre.edu.mk. 

The Institute of Theatre Studies at the Faculty of Dramatic Arts - Skopje,  

continually and permanently for almost fourteen years collects, archives and digitalizes 

theatrographical resources, analyses and publishes them according to concrete work projects. 

Starting from 1999 and up until now, the base is being updated regularly, in order to digitalize 

the Macedonian theatre tradition. This method of elaboration is necessary in order to know what 

the overall fund of the Institute contains, in particular the Theatre database. The Fund of the 

Institute of Theatre Studies is heterogeneous and diverse. There are archive, library and 

cinematic sub funds, as well as digitalized funds. 

 

The Institute of Theatre Studies at the Faculty of Dramatic Arts – Skopje was  

initiated by the undeniable need to record and systematize, but – most importantly! – to digitalize 

the entire primary theatrical resource that could be collected in Macedonia. The Institute of 

Theatre Studies naturally developed at the specialized institution for higher education as is the 

Faculty of Dramatic Arts. During the first years (1997 – 1998), research theatre projects 

followed, mainly, the needs for modernization and improvement of the educational process in the 

theoretical and historical subjects that were taught at FDA. Gradually, by including a growing 

number of eager young associates in the research, but also by a systematic support from the 

Ministry of Culture (which, from 1999, began to finance this work, allowing – above all – 

provision of sophisticated computer equipment, as well as continuous engagement of qualified 

staff until 2007, when the support of the Ministry was terminated), the Institute began to 

systematically develop its basic macro-project called the Macedonian Theatre Database. 



Nominally, the Institute has been existing and functioning from 1999. Results of this capital 

project, whose implementation continues, are constantly incorporated into other scientific 

projects of the Institute. At the same time, these results are available every day to a large number 

of interested users (students, post-graduate and doctoral students; scientists-researchers in 

different areas; theatre critics and/or journalists from the cultural editor’s office of all the 

Macedonian media, etc.). By the end of 2003, the Institute began to systematically digitalize 

video recordings of theatre plays from all Macedonian theatres. So far, this fund collects over 

250 individual titles. The recorded theatre plays are kept for several different reasons. The first 

one is basic – to preserve theatre plays in their initial form, if we can call it so. Recorded with 

professional television teams or amateurish, usually from the play’s director personal archive, 

they are unique evidence that the play was produced and performed. These recordings are used 

by researchers during play reconstructions, to research the model of directing and performance, 

as well as the presentation of the material itself. Their conservation gives an opportunity to 

research the phenomenon of time and culture, and a potential to use them when researching the 

work of every participant of the theatre team. This means that they are available and 

representative. Potential museum productions can also use them as presentations in current 

projects. In fact, the primary level that this idea starts from offers an unlimited number of options 

for research. As a theatrologist, this is very important to me, and I suppose to others as well. The 

secondary reason for preservation of theatre plays by recording them in DVD format is 

cataloguing of the material. The Macedonian theatre practice is relatively small and it can be 

followed chronologically and thematically, i.e. aesthetically. The next reason is already a 

scientific one, an attempt to follow the international and European standards for conservation and 

preservation of the cultural heritage, especially the one that UNESCO names as non-material 



cultural heritage. To preserve a part of the people’s culture that cannot be preserved in any other 

way. Protection of the cultural heritage of a nation (material and non-material) is a primary 

concern for every institution in the field of culture. According to the UNESCO standards, the 

cultural heritage needs to be preserved, evaluated and re-evaluated, and most importantly to be 

DIGITALIZED and set as widely AVAILABLE for future use. 

The Macedonian theatre has its own specifics that distinguish it in comparison to  

the Balkan, and also in comparison to the European theatre systems. Each of these specifics 

distinguishes the Macedonian theatre as different, but also in correlation to others, as similar to 

them, making it a part of the cultural heritage of the Macedonian people, more precisely the non-

material, intangible cultural heritage according to the UNESCO rules. The Macedonian 

acting/actor’s play as far as the last century, by a number of theatrologists (not only Macedonian, 

but foreign as well) was established as special, specific, rare. That is one more reason to protect 

it and preserve it as an intangible cultural heritage. The preservation in this so-called digital era 

of the cultural heritage has two basic phases:  

-‐ Basic digitalization – direct preservation made by transferring to digital format 

(saving a text in a computer memory, scanning of photographs, transferring of 

audio and video formats to digital formats, etc.). 

-‐ Advanced digitalization – made by inserting cultural artefacts in advance 

computer programs. 

 

My research is only a legacy of the previous one and of course that it opens many  

new, different ways of selection and scientific determination. 

 



In addition to the basic digitalization, which is already acknowledged and  

prevailing, the Institute deals with preservation of material resources connected to the theatre 

practice on the Macedonian soil. In the Institute’s archive, in over 150 archive boxes, a dozen of 

personal collections/funds from the Macedonian theatre creators are being kept, digitalized 

according to the existing scientific standards. The Institute owns a number of artefacts – 

collected, mainly, trough donations – that are supposed to have a treatment of museum exhibits. 

Institute’s project, the digital encyclopaedia Theatre on the Macedonian Soil, won the highest 

Macedonian award for scientific achievements “GoceDelchev” (2003). 

 

CD-ROM presentation 

(This digital publication is a so-called encyclopaedia of the Macedonian theatre. It is divided into 

several main sections; first one is also translated into English, and it includes: The story 

throughout Centuries; Balkan Theatre Sphere; The Middle Ages; The Nineteenth and Twentieth 

Century. The encyclopaedia brings an overview of: authors, plays, theatres and festivals. It 

contains a rich chronology and a glossary of theatrical terms. According to the photographs 

presented, it can be noticed that this is a very important publication for the Macedonian theatre 

practice, which saves together data of the first theatrical and ethno-theatrical forms and up until 

the date of publication in 2001.) 



 

 

 

The research project entitled as the MACEDONIAN THEATRE DATABASE is  

a first/unique attempt of collecting, systematizing, verifying and a scientific 

valorisation/interpretation of the overall theatre resources that can still be collected on the 

Macedonian soil. The attribute theatre resource includes/treats the theatrical material 

written/printed in all languages trough which theatre on the Macedonian soil was and is 

practiced, both in the past and in the present. The research is conducted by an adequately 

qualified team, consisting of professionally and technologically trained specialists 

(theatrologists, post-graduate or doctoral students in theatre study), working with the support of 



specially made, and customized to the specific needs of this scientific discipline, computer 

program (software), fully compatible to the current international standards (UNESCO), which 

are relevant for this area.  

By communicating with multiple theatre study/research centres in the world and  

getting involved – gradually – into some foreign theatre study projects, the Macedonian team 

members do not only promote the domestic theatre study, but also promote Skopje as an 

undeniably influential Balkan theatre study centre.  

 

Over the past 14 years (1999 - 2013), a database of theatrological data has been  

formed, in which until now, systematized (among other things) are: complete repertoire data 

(distribution, associates, photographs, posters, programs, possibly costume/scene sketches) for 

all the plays performed in the Macedonian professional theatres from 1945 until today – drama, 

opera, ballet, puppet, children (processed are 5387 plays), complete repertoire data for ten theatre 

festivals (data for 2278 plays; data for rewards; festivals’ council and jury); personal files for 

over 200 authors, as well as a bibliography of approximately 50,000 theatre critiques and over 

20,000 processed/identified and digitalized photographs. Here the digitalized recordings of over 

250 theatre plays (around 600 hours of DVD records) should be mentioned; the Institute realized 

fifteen scientific research projects, financed by other institutions or donors - all based on the 

accepted research results; in cooperation with various institutes, 9 scientific 

conferences/symposia were held on relevant theatre study themes, in which (a total of) 220 

eminent participants from the country and abroad took part. In cooperation with various 

institutes, prepared and published are 6 glossaries/chrestomathies, 4 monographs and 1 CD – 

digital theatre encyclopaedia. According to the scientific standards, a number of personal 



collections/funds are fully processed and digitalized, organized in 150 archive boxes, containing 

original/unique 8500 archive units (primary theatre resources). 

 

 

Base presentation 

(The theatre database is divided into several important sections: Authors, Plays, Critiques, Texts, 

Festivals and Festival Performances; each of these sections can be browsed by several points of 

reference and then viewed. From the attached photo-documentary material, it can be seen that a 

complex, professional editing of the material is done, which is then used daily for further 

research.)  

 



  

 Because I have been directly involved in the work of the Institute since 2001, it has been 

easy for me to communicate the experience from working on the base. The database records the 

developmental process of every professional theatre institution in Macedonia, in details, 

according to a number of basic indications: play, participants in the play, photo and video 

records. Apart from the data for today’s active theatre institutions and festivals, the Institute of 

Theatre Studies also possesses data for theatres from the past (1913 – 1944), as well as data for a 

larger number of amateur, alternative and independent theatres. The rich fund of the Institute of 

Theatre Studies contains a larger collection of objects, personal archives and personal files of 

numerous renowned Macedonian authors. An example for that is the Fund – Petre Prlichko (49 

archive boxes – a gift from the family), the Fund – Ilija Milchin (8 archive boxes – a gift from 

the family), the Fund – Krum Stojanov (23 archive boxes – gift from the heirs), the Fund – Ilija 

Djuvalekovski (9 archive boxes – gift from the family), the Fund – Ljubisha Georgievski (8 

archive boxes – a gift from the owner), the Fund – Vladimir Milchin (5 archive boxes – a gift 

from the owner) and others. Each of these authors is important for the Macedonian theatre; they 

are important actors, directors, names who created the modern Macedonian theatre of today. The 



Institute of Theatre Studies has an extensive collection of theatrical material both in digital and 

in printed form (posters, snippets, photographs, newspaper extracts, etc.) 

 

  The presentation you have just viewed shows the work of the Institute of Theatre 

Studies. In a way it outlines the importance of digitalizing memories connected to the great 

theatre culture in my country, but, at the same time, shows the future opportunities for research. 

In favour of the topic of this conference, my contribution has had a purpose to show and present 

our experience, to compare it to researches from the world theatre practice and science and to 

offer new research potentials that should follow this conference. Digitalized cultural heritage 

research can be developed in many ways: comparison of models and methods of work, historical 

and theatrical definition of the issue, definition of the aesthetics and poetics of every author 

individually or of every theatre individually. The research of models and methods of work with a 

comparative model also develops an idea not only to present them in public, but also to valorise 

and determine them as specific, nominal, ontological work practices, and by doing so, to 

systematize the theatre to a higher lever. Models’ comparison can be used in the educational 

practice as well, because here (meaning at this conference) and in my native country, we are 

connected to the educational process by working at the university. Researches can be one-

dimensional – concentrated on discovering the author’s poetics (actor, director, playwright, 

participants in the play) and theatre practices (repertoire, model of play, dominant qualifications) 

and multidimensional – researching the theatre’s influence to an environment, culture, context. 

In the previous experience of the Institute of Theatre Studies, the both models of research are 

being recognized, they are being upgraded on daily basis, and they are allowing this relatively 

young scientific discipline to develop. 



  This text is only an attempt to present the work of a team for conservation, 

cataloguing and systematization of theatre recourses of a culture and to offer a number of 

different open opportunities for research.  
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